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Not all glass

houses are - % _ -
This one, outside -

Montreal is an
energy-efficient
marvel

Text by David Theodore
Photography by Adrien Williams
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Pavillon du Lac plunges
visitors into nature. it

is almost nothing: two squarish white slabs,
aroof and afloor, all of which hover in the for-
est. The indoor living areas are sandwiched in
between, protected only by floor-to-ceiling glass.
Built on the edge of alake, Pavillon serves as a
luxuriously minimal 115-square-metre guest
house for a family living near Montreal. “We
pushed a lot to get purity and simplicity,” says
Renée Daoust, principal of Daoust Lestage.

The guest house invokes the tradition of the
rural glass house, one of architecture’s great con-
tributions to modern life. The lineage includes
Mies van der Rohe’s Farnsworth House near
Chicago and Philip Johnson’s iconic Glass House
in Connecticut. But the Pavillon updates the
classics in several ways. For example, Daoust’s
expertise in sustainable design makes a substan-
tial difference. The windows are triple glazed
for better climate control, and, because the
landscape rolls gently down to the lake, the floor
slab is raised a metre off the ground, allowing
the topography to run underneath. The house
is topped with a green roof seeded with native
plants, so that when visitors approach from
above, the structure blends into the foliage.
“The large overhangs help reduce direct sun-
light, too,” notes Daoust.

Still, the architects had to convince local
authorities that the design was appropriate.

Its foundation sits on the traces of a small
cottage, so the owner had the right to build
close to the lake. The architects then argued
that a glass facade would fit into the surround-
ings by mirroring and mimicking nature. In
the end, even the authorities agreed. “When
they came for the final inspection,” says
Daoust, “they were very, very pleased.”

Daoust Lestage is best known for such

major urban projects as Promenade Samuel-

De Champlain in Quebec City, the Quartier

des Spectacles in Montreal, and the upcoming
$5-billion Eglinton Crosstown light rail system
in Toronto. They work “from city to object,” col-
laborating as a multidisciplinary team to address
design at all scales. Daoust estimates that

they get to do a house about every three years.
“It’s really interesting to have these kinds of
projects once in a while, given how challenging
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the practice is these days,” says Daoust. “It was
a labour of love, from client to contractor.”

The main challenge of the project was to make
the slabs appear to hover. The roofis held up by
slender, white-painted steel columns, and, on
the outside, the roof edge is sheathed in reflec-
tive aluminum panels. The polished white con-
crete floor flows continuously from inside to out,
forming an L-shaped porch, and then descends
toward the lake in the form of a prefabricated
floating stair. At night the lighting bounces off
the concrete floor and white-painted plaster-
board ceiling, making the building glow like a
campfire in the forest. “It works even better than
we expected,” says Daoust. A black slate slab and
crushed slate complete the landscaping.

Inside, the floor plan is simple: kitchen and
living areas on one side, two bedrooms on the
other. In between, mechanical services and

a bathroom are neatly contained within teak
cabinets, with additional equipment tucked into
the basement. The millwork stops 61 centime-
ires below the ceiling, where the architects have
installed frameless, ultra-clear glass panels for
sound isolation. This is a design where every
detail counts. There are precise tracks in the
ceiling for shades, and linear ventilation grills
are recessed in the floor. Likewise, all of the
door and window frames are installed flush
with both floor and ceiling; immense pivot-

ing and sliding doors span the full 2.9 metres.
These details emphasize the mutable proper-
ties of glass - reflecting, transparent, shim-
mering or still — and together work to project
the house’s occupants into the surrounding
landscape, as if the architecture had disap-
peared into the forest. At dusk or dawn, the sight
must be breathtaking. AZ daoustlestage.com
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1 Terrace
2 Kitchen
3 Dining area

4 Living area

5 Bedroom

5 Washroom

7 Shower

8 Basement stairs
9 Entrance
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