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A SHORE THING
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ALONG THE ST. LAWRENCE
RIVER, A NEW VISION FOR

A HISTORIC CITY HAS BEEN
CREATED THROUGH AN
EXCEPTIONAL EXAMPLE OF
CONTEMPORARY LANDSCAPE
ARCHITECTURE.

proJecT PHC

ursaN pesion DACUST [FSTAGE [N WILLIAM

vexr ODILE HE
PHOTOS /\/AF

24 CANADIAN ARCHITECT

It is hard to imagine what this stunning site was
like just a few years ago! Quebec City. like many
other North American and European cities,
turned its back on its waterfront during the bet
ter part of the 1gth and 20th century while the
lumber trade. followed by the petroleum indus
try, gradually took over the shores of the St. Law
rence River. By the turn of the century. the 12
kilometre shoreline that extended westward from
Old Quebec to the landmark bridges of Pont de
{‘}t[r“lll‘i' and Pont Pierre |,i|[lrn'1t- was being used
in ways that were totally incompatible with a lei
surely bike ride or the simple appreciation of this
important landscape.

In planning the 2008 celebrations for Quebec
City’s q4ooth anniversary, steps were taken to

rehabilitate the shoreline. The newly christened

and internationally recognized Promenade Sam

uel -de-Champlain was inaugurated in the sum
mer of 2008 after an amazingly smooth two-year
construction period. It constitutes the first phase
of a major linear park project that will eventually
extend eastward from Quebec City’s two bridges
to the already restored area in the Old City, just
beneath the Chateau Frontenac,

Before the project could be implemented,
major physical and institutional obstacles had to
be overcome. When the idea to restore this land-
scape first emerged in 199q. the decision-mak
INg process involved, .'IHIIIII:_‘Hl other stakehold
ers, 13 municipalities, Quebec’s Department of
Transport as well as the federal government’s
Fisheries and Oceans Canada. Like many water

front landscapes, the site conditions were com



plicated. Much of the soil was contaminated and
some of the land was privately owned. Public
access to the water was next to nil. According to
urban planner Serge Filion, who then led the
project while at the Commission de la Capitale
nationale du Québec (CCNQ)—one of the city's
major planning authorities—priority was given to
acquiring the land, convincing the various polit
icians and departments involved, listening to the
public, and, most importantly, encouraging

about a new landscape.

people to dre
The first studies to evaluate the site's potential
were established early on in the process with a
series of visual concepts that were quickly set
aside. In an unusual move, the University of
Montreal professors associated with the UNESCO

Chair in Landscape and Environmental Design

were called in and asked to provide their own
sketches and ideas as to what a linear park along
the shores of the St. Lawrence River should look
like. Eventually, the consortium—comprised of

Daoust Lestage Inc., Williams Asselin Ackaoui

and Option Aménagement, with Genivar/SNC
Lavalin as the engineers—were given the mandate
to develop an overall concept. which was eventu-

ally submitted in 2002.

By 2005, as the project was beginning to take

shape (on paper at least), costs had been initially
estimated at $200 million. Quebec’s newly elect
ed government announced that no more than $70
million would be allocated to the project. Politi
cians expected this budget to be spread evenly
over the 12-kilometre pa rk. CCNQ's Serge Filion

flatly refused and proposed phasing out the pro

s-kilometre-long site was

ject altogether. A
eventually selected for the first phase, nearest to
the bridges on the outskirts of the city. With pre
cious little time left during which public consul
tations had to be held, several modifications were
made so that the project could be ready for Que-
bec's 4ooth anniversary.

The site was broken down into three distinet
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zones. From west to east, the Station des Cageux
is sited closest to the bridges. followed by the
Station des Sports and finally, the Station des
Quais. The existing highway was redirected away
from the shore and redesigned in the spirit of
American parkways. Lanes were narrowed and
long curves were introduced which freed up land
for recreational purposes—nearly 40,000 square
metres of usable space to the west and 25,000
square metres to the east. Parking lanes, an
essential part of the project, had to accommodate

close to goo spots, and were subtly integrated

into the boulevard’s design. A pedestrian path-
way and a parallel bike lane further strengthened
the project’s connecting spine,

Located in Station des Cageux is one of the
project’s signature interventions, Quai des
Cageux, whose name recalls the intrepid men—
Jos Montferrand being the most famous among
them—who in the 1gth century would assemble
the lumber logged along the Ottawa River in large
rafts and float them down river. Logs would then
be piled up on the shores near Sillery (now part
of Quebee City) where they would be left to dry,

waiting to be loaded on English ships. The 20-
metre-high observation tower on the Quai des
Cageux recalls these carefully assembled wood
piles. and the tower’s roof is a metaphor for the
Is used by the Cageux to move their huge lum

ber rafts downstream.

Quai des Cageux, the gateway segment of the
Promenade Samuel-de-Champlain, is the only
portion of the riverfront to have a substantial archi
tectural component. The rest of the Promenade is
mostly treated as a landscape and urban design

project, The Station des Quais, which lies to the
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east of the pl‘ﬂjf‘('T. isan H0.000'H!'I].‘II'I" metre
grassy area dotted with contemporary art pieces
produced by some of Quebec’s most remarkable
sculptors. The Quais concept encompasses four
gardens that lay perpendicular to the St. Lawrence
and constitute another major focal point on the
Promenade. Quai des Brumes (named after the
eponymous Marcel Carné movie), Quai des Flots,
(Quai des Hommes and Quai des Vents are each
inspired by the river's moods and history.

Each quay has its own special character. Quai

des Brumes evokes the intimate atmosphere of
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the river's shoreline when veiled in mist. Blocks turned on—is reminiscent of Montreal's Place

of granite break out of the pebbly ground like Jean-Paul Riopelle, also designed hy Daoust
moraines from the glacial era and the ambiance Lestage. Quai des Flots is organized around a long
particularly evocative at night when the lights are  jagged element of white concrete—alternatively




used as a stair or seating area—which simulates
the river's ice formations during springtime. Five
alignments of water jets emerge from the ground,
reminiscent of waves lapping the shores of the St.
Lawrence. Quai des Hommes features a long nar-
row wood boardwalk that bends upwards, allow-
ing a framed view of the landscape. Thin stylized
metallic structures refer to the fascines still in use
today for catching eels in the St. Lawrence. Final-
ly, the last garden, Quai des Vents, closest to
Quebec City, pays tribute to the ever-present
prevailing winds along the St. Lawrence. Articu
lated aluminum structures, designed by Réal
Lestage, allude to the large migratory movements
of the geese that fly overhead. A small sandy area
along the shore recalls a time when swimming
was a popular activity in the area.

Incorporating more community-oriented pro-
grammatic requirements, the Station des Sports,
situated in the middle of the project on the
northern side of the boulevard, was designed to
accommodate two soccer fields and a more utili-
tarian sports area. A small service building, as
well as four rest shelters strategically sited
throughout the Promenade, were also designed in
the same architectural vocabulary as Quai des
Cageux's entrance pavilion and observation
tower. Also treated in a similar fashion is a long
wood staircase used to bring people up to Boisé
Tequenonday, a nearby rocky cliff where rich
archaeological discoveries have been made,
attesting to the presence of First Nations people
dating back several thousand years.

Apart from a few seating elements with out-
standingly elegant lines, the attitude towards the
urban furniture was to integrate maritime-
inspired objects—wooden rafts, for example, or
the stone and concrete elements used to define
individual areas which encourage the public to
sit, lie or play on them. This gives rise to delight-
ful moments when people recline on rafts which
appear to be floating on water, especially when
the water jets are turned on.

As it now stands, the Promenade Samuel-de-
Champlain constitutes an important statement in
terms of contemporary lalldsmpc architecture.

QUAI DES FLOTS—PAVEMENT DETAIL

‘QUAI DES CAGEUX
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The project truly shows what can be accom-
plished when enlightened professionals manage
to convince politicians to move towards the com-
pletion of a visionary concept. There was little
public controversy around this project and the
level of acceptance among citizens who are not
normally accustomed to contemporary design
exceeded the CCNQ's expectations. One can only
hope this project will be a source of inspiration
for professionals and politicians around the
country as waterfronts and former industrial
areas are being adapted to the 215t century’s new

realities. CA
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ToP, LEFT TO RIGHT STATION DES CAGEUX'S FAMOUS TOWER PROVIDES INFINITE DELIC
RAMIC VIEWS TO VISITORS; A WALKWAY ALONG THE PROMENADE; THE SKILLFUL It ATION OF
STONE, CONCRETE AND WOQD AS HARDSCAPE MATERIALS ENLIVENS THE MORE PROSAIC ASPHALT
CYCLUNG TRAIL. asove, err o menr THE QUAI DES BRUMES AT DI UAI DES FLOTS—THE WOODEN
RAFTS AND ICE FLOW-INSPIRED PAVING PATTERN BRING AN INFORMED AND WHIMSICAL NARRATIVE
TO THIS LAMDSCAPE
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